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BISHOP VE CRISWELL
“YENI ESERLER”

By:
Elif Giil Tirben*

Giincel sanat, toplumsal hayatin i¢inden
dogan ve kaginilmaz olarak onun yarattigi
gorsel kiiltiirii yansitan bir tiretim bi¢imi.
Ancak, yeninin her an yeniden iiretildigi
ve tiiketildigi, buna meydan okuyan
yerelliklerin, alternatif soylem ve pratiklerin
birer meta olarak sistemle hizla biitiinlestigi
gliniimiizde, giincel sanatin, topluma ve
onun iirettigi gorsel dile mesafeli durmasi,
zamaninin her zaman bir adim 6tesini isaret
etmesi “giincel”’in tanimi ve geregi:

Giincellik, insanin kendi zamaniyla
tekil olarak kurdugu, ona hem dahil
oldugu hem de mesafeli durdugu bir
iligki bigimidir. Tam olarak, zamanla
kurulan bu iligki, zamana bir ayrim

ve anakronizm tizerinden eklemlenir.
Déonemleriyle fazlasiyla ortiisenler, ona
kusursuzca bagli olanlar, onu gérmeyi
beceremedikleri, bakiglarint ona
keskinlikle dogrultamadiklarr igin her
anlamda giincel degildirler.!

Michael Bishop ve Lynn Criswell'in
Istanbul'da, Sabanct Universitesine ait
Kasa Galeri'de gerceklesen “Yeni Isler”
adli sergisindeki igler, bu anlamda hem
zamanlarina dahil olmayi, hem de ona belli
bir mesafeden bakmay1 beceriyor. Michael
Bishop’in agik alanlarda rastladigi mekanik
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BISHOP & CRISWELL
“NEW WORKS”

By:
Elif Gil Tirben*

Contemporary art is a production that
is born out of the social life and therefore, it
inevitably reflects the visual culture formed
by the society. However, in today’s world
where the new is constantly produced and
instantly consumed, and where resisting
localities, alternative discourses and
practices become a meta only to be united
with the system, contemporary art bares
the necessity to stay at a certain distance
from the visual language that society
creates. Furthermore, being a step ahead of
the moment is also what “contemporary”
necessitates and means:

Contemporariness is, then, a singular
relationship with one’s own time, which
adheres to it and at the same time,
keeps a distance from it. More precisely,
it is that relationship with time that
adheres to it through a disjunction and
an anachronism. Those who coincide
too well with the epoch, those who are
perfectly tied to it in every respect are
not contemporaries, precisely because
they do not manage to see it; they are
not able to firmly hold their gaze on it.!

T'he exhibition “New Works” by Mic-
hael Bishop and Lynn Criswell, taking place
at Kasa Gallery achieves just this, being
right in the time of today and also being at a
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MICHAEL BISHOP
Tuz

nesneleri fotografladigi kege iizerine basili
isleri, bugiinii, ke¢enin yardimiyla bagka
bir zamanda konumlarken, iizerlerine basili
metinlerle, yansittiklart cografyalardan

¢ok uzaklara sesleniyor. Lynn Criswell

ise toplumdaki mekanizasyonun ve kitle
iiretiminin getirdigi yabancilasmaya karst
durdugu isleriyle, giindelik hayatin en
temel faaliyetlerinden biri olan yemek
yeme ritiielini, gorsel bilegenlerine ayirip,
onlar1 kendine has stratejilerle kendi gorsel
evrenine dahil ediyor.

_ Sergi, sanatgilarin Sabanci
Universitesi'nde konuk 6gretim tiyesi
olarak gecirdikleri siire dahilinde tirettigi
caligmalardan olusuyor. Karakdy, Bankalar
Caddesi’ndeki, tarihi Minerva Han’in en
alt katinda, gergek bir kasa dairesinden
olusan galerinin her zaman aralik duran
agir kapisindan girer girmez, yerde tek

sira halinda uzanan, galerinin ti¢ ardigik
béliimiinii bir omurga gibi birlestiren, 108
adet al¢idan boks eldiveninden olugan,
“Necile &Ali: Takvim” isimli ¢aligma
izleyiciyi karsiliyor. Birbirine sarilmis ¢iftler
gibi duran bu eldivenlerin bitiminde ise,
yerel goriinimlii bir kadin portresi uzaktan
dikkati ¢ekiyor.

Boks eldivenlerinin basladig ilk
bélme Michael Bishop’in iglerine ayrilmis.
Bolmenin ii¢ duvarinin her birinde kalin
kece bezlere basilmig birer fotograf
bulunuyor. Bishop’in fotograflarinin ilki,
sanat¢inin bir [zmir ziyareti sirasinda, kaldig
otelin penceresinden ¢ektigi bir goriintii.
Fotografta, limanda, denizin ortasindaki
sabit bir ingaat iskelesine yanagmig
bir gemi ve onun arkasinda bir ingaat
kepgesi goriiyoruz. Kepgeyle ve iskelenin
demirleriyle biitiinlesen gemi, sirtina
oklar saplanmig bir kuguyu ya da bir deniz
canavarini andirtyor. Goriintiiniin {istiinde
(6n planda) beyaz harflerle bir bilgisayar
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safe distance from it. Michael Bishop takes
photos of random mechanical objects, which
he chooses to print on felt. This choice of
material locates today in a different temporal
setting, and the texts on the prints reach
lands that are far away from the original
territories. In her works, Lynn Criswell
deals with and stands against mechanization,
and the estrangement that mass production
creates. The artist takes apart the visual ele-
ments of eating, a most common daily ritual,
and incorporates them into her own visual
universe via unique strategies.

"T'he exhibition is composed of works
produced during the artists’ 2o10-11 Visiting
Scholars residency at Sabanci University.
Descending the stairway to the vault of
the Minerva Han, one of many historic
bank buildings lining Bankalar Caddesi in
Istanbul, the viewer must then enter through
a heavy vault doorway, always ajar nowadays,
to the KASA exhibition space. Once inside,
the viewer is confronted with “Necile & Ali:
The Calendar”, a line of 108 white plaster
boxing gloves aligned on the floor, form
the spine of three consecutive sections of
exhibition space. At the end of the line of
gloves, each looking like a hugging couple,

a portrait of an indigenous looking woman
catches the viewer’s eye.

Other works of Michael Bishop are
featured in the first section of the exhibition
space accompanying the boxing gloves.
"T'hree large photos printed on industrial
felt are hung on the three walls that make
up this section. The first one “Hot Code,
Stuxnet” is a photo taken from a hotel
window where the artist stayed during a visit
to Izmir. In the photo, there is a ship moored
to a work platform equipped with a crane in
the middle of the harbor. The ship, crane
and iron pier scaffolding appear as one, while
from afar, where the artist takes the photo,
it appears as a dove struck by arrows or a sea
monster. Over this image, as a foreground,

a computer code appears in white letters.
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kodu yazili. Bu kod c1a ve Mosap’in Iran’daki
uranyum zenginlestirme tesislerine bagl
tiim bilgisayar sistemlerini ¢okertmek i¢in
ozel olarak gelistirdigi Stuxnet isimli bir viriis
yazilim1. Birinci odadaki diger iki fotograf
ise yine kege iizerine basilmig, birbirinin
ayni tek bir imgeden olusuyor. Bu imge, Hor
Rods denilen, 40’lar ve 50’lerde Amerika’nin
Bat1 yakasinda, Kaliforniya’da popiiler olan
modifiye arabalardan birine ait. Dinamik
acidan yere oldukga yakin, metalik renkli,
yuvarlak hatli, motor béliimii komple

acikta birakilmig araba, yasadisi yariglar

icin modifiye edilmis. Alisik olmayan g6z
icin tamir halinde gibi goziiken, antika bir
arabadan fazla bir sey ifade etmeyen arag,
Amerika’nin bir ddnemini bilenler igin belli
ki nostaljik bir 6neme sahip (Tiirk¢e’ye
Genglik Yillar: diye ¢evrilen American
Graffiti adli filmde bu araba, tam bir James
Dean fenomeni olarak kargimiza ¢ikryor).
Arag, hem yerel, hem de kisiye 6zel olani
temsil eden, orta-batt Amerika’daki Biiyiik
Tuz Géli'niin beyaz boslugu iistiinde
fotograflanmis. Imgenin iizerinde sar
harflerle yazilmis bir de metin goriiyoruz:
“Birbirimize Yasattigimiz Aci I¢in Uzgiiniim
Anilar Artik Yalnizca Benim / I Am Sorry
For the Pain We Have Caused for One
Another The Memories Are Now Mine
Alone” Karst duvarda sergilenen, gorsel
olarak bu ¢aligmanin ayni olan, ikilinin diger
fotografi iizerinde ise ayni metin Farsga
olarak basilmuis.

Kecge, tekstil sanatindaki diinya
capindaki yaygin kullaniminin yani sira,
Tirkiye'de ve Tirk kiiltiiriinde giindelik
kullanimi olan yerel ve geleneksel bir
malzeme. Bishop ve Criswell'in kege
kullanimi, sanatgilarin 25 sene 6nceki
Tiirkiye ziyaretlerinde bulduklari ve
Criswell'in heykellerinde kullandig el
yapimi1 kegeye dayaniyor. 1985 ve 1986
yillarinda Hacettepe Universitesi'nde
ders veren ikili, Hacettepe ve 9 Eyliil
Universitesi'nde gergeklesen uluslararasi bir

The code is a malware called Stuxnet
purportedly implemented by the c1a and
MOSAD to hack and collapse crucial computer
components in the uranium enrichment
infrastructure in Iran. The other two photos
in the first room, “Slammed English” and
Slammed Farsi” are duplicate images of a
Hot Rod, modified cars that were highly
popular as an “outlaw” image in the 1940’s
and ‘50’s, in California . The exposed engine
of the metallic car’s body is highly modified
for illegal street racing and is dynamically
close to the ground. For the ignorant eye,

it might look like a car in repair, merely an
antique without much meaning, however,
for people who are familiar with a certain
period in Us history (the movie American
Graffiti is a popular view of this James Dean
phenomenon) it has nostalgic significance.
This car representing the local and

personal is photographed against the white
background of the vast Great Salt Lake in
the west-central usa. A text in yellow letters
over the image states: “I Am Sorry For the
Pain We Have Caused One Another The
Memories Are Now Mine Alone”. On the
wall opposite, appearing as the second half
of a diptych is “Slammed Farsi” where the
repeated text appears in Persian.

Felt is a material not only widely used in
the global textile industry but also utilized
in the daily life of Turkey. The choice of
material in Bishop and Criswell’s works date
back to 25 years ago when the artists lived in
Turkey and Criswell decided to incorporate
hand-made felt in her sculpture. During the
1985-86 year, while the couple was teaching
at Hacettepe University, they participated
in an international conference series and
an exhibition that took place at 9 Eylul
University and Hacettepe University. They
also exhibited work incorporating felt at the
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dizi konferansa ve sergiye katliyor. [zmir’i
ziyaretleri sirasinda, burada, o siralarda yeni
hayata veda eden Joseph Beuys anisina
diizenlenen bir sergide, Beuys’a ithafen kege
iceren ¢aligmalarini sergiliyorlar.

Bu sergide ise, kege iizerine bastig1
mekanik imgeleriyle Bishop, fotografi
basitge farkli bir yiizeye degil, imgeyi farkli
bir zamana ve cografyaya tagiyor. Sanatgl,
bashigin da kurguya dahil oldugu net bir
soylemle diyecegini agik etmek yerine,
karsilagtigi mekanik bir imgeyi, dogal ve
geleneksel bir malzemeye uygulayarak
imgenin hem anlami, hem de zamaniyla
oynuyor. Yakin zamanda ¢ekilmis fotograflar,
malzemenin dokusunun getirdigi eskimiglik
etkisiyle, yeniyle eskinin i¢ ice gectigi
zamansal bir karigiklik ortaya ¢ikariyor.

Bu sayede sanatgi, bugiine ait futuristik
bir imgeyi zamanindan koparip, ge¢misgin
icine dahil ederek, Agamben’in tabiriyle
“zamantyla hem bir ayrim, hem de bir
anakronizm {izerinden eklemlenen” bir
iliski kuruyor. Bakanin tam da bilincine
varamadigi maddesel ve zamansal bu
muglaklik izleyicide, 80’ler’in Mad Max
va da Blade Runner gibi artuk nostaljik
kabul edilen bir zamanlarin kiilt, fiitiirist
filmlerinden bir sahneyle kargilagiyormusg
hissi yaratiyor.

Bishop’in islerinin bir diger boyutu ise
metnin hem yazinsal icerigi ve séylemiyle,
hem de kaligrafik ozelligiyle isin i¢ine dahil
olmast. Ege Denizi’ndeki bir limandan,
Biiyiik Tuz Gélii’'ndeki antika bir arabaya
uzanan ve belli bir gorsel dili devam ettiren
imgeler, Bishop’in beklenmedik seyleri
tesadiifen bulma ve bir araya getirme
yetenegini ortaya koyarken, kullanilan
metinler araciligiyla, iglerin ait oldugu
cografyalar arasinda bir diyalog baslatiyor.
Bu metinler ayn1 zamanda fotograflarin 6n
planlarint da olusturuyor.
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Izmir exhibition, organized as a tribute to
Joseph Beuys, who died that year.

In the current exhibition, the mechanical
images printed on this distinct surface
also carry the image to a different time
and geography. Instead of exposing his
ideas directly, Bishop’s titles are oblique;
he plays with the meaning and time of the
image applied on a natural and traditional
material. Although the photos were taken
recently, the choice of print material causes
confusion with regards to time. This way,
the artist relocates these futuristic images
and includes them in the past. As Agamben
phrases it, Bishop builds a “relationship
with time that adheres to [one’s own time]
through a disjunction and an anachronism.”
This material and temporal ambiguity
perceived by the viewer with some
oblivion, evokes the feeling that one has
encountered a scene from a cult movie of the
80’s such as Mad Max or Blade Runner, which
at the time were futuristic in quality and
now are nostalgic.

Another characteristic of Bishop’s works
is the use of text; inclusion of the text into
the work both with its content, discourse
and its calligraphic quality. From a harbor
in the Aegean Sea to an antique car on the
Great Salt Lake, a visual consistency, which
emphasizes Bishop’s ability to find and bring
random things together, is established. This
visual consistency is then reflected in his use
of text which initiates a dialogue between
various geographies. The texts in Bishop’s
photography also functions as a formal
element of pictorial space, the foreground.

When we enter the next section of the
exhibition space holding Liynn Criswell’s
body of work, questioning of the global
and the approach that relocates images
and their meanings outside of their time
focuses on the personal. In this room,
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MICHAEL BISHOP
Ezilmig Ingilizce

Lynn Criswell'in iglerinin yer aldigi ikinci
bolmeye gectigimizde ise, sergi i¢inde, kiiresel
olana yonelen, imgeyi ve anlamini zamaninin
disina tagiyan giincel bakis, bireysel olana
odaklaniyor. Bu odada Criswell, yeni bir
iilkede, tanidik olmayan bir ortamda olmanin
getirdigi i¢sel catismayi, 10 ay boyunca
yasadig1 Sabanci Universitesi kampiisiindeki
mekaniklesmis yemek ritiieli iizerinden
anlatiyor. Sanatgi, her 6giin hissettigi gariplik
ve farkindalik duygusunu, yemekle ilgili
seri tiretilmis nesnelerin imgelerini, hem
olduklar gibi sergileyerek, hem de bireysel
miidahalelerle degistirerek yansitiyor.

Sabanci Universitesi yerlegkesinin
ortasinda, yurtlara, lojmanlara ve fakiiltelere
hemen hemen esit mesafede yer alan
dev yemekhane, sanat¢inin bu sergideki
islerinin mekansal odagini olusturuyor. Her
tiirlii bilimsel aleyapi ve sosyal olanaklara
sahip, ancak Istanbul metropol sehir
merkezlerinin oldukga diginda yer alan,
kiigiik bir uydu kent havasindaki, uzun
stire kalindiginda insana klostrofobik bir
izolasyon duygusu yagatan bu kampiiste,
yabancilik duygusu, kendini en ¢ok bu
yemekhanede hissettiriyor. Yiizlerce
insanin, ayni seri liretim masalar etrafinda,
ayni metal sandalyelerde oturarak,
yemekhanenin kubbesinde yankilanan
anlagilmaz konugmalarin, inlemlerin, gatal
bigak seslerinin kaotik ugultusunda, en
fazla yarim saat harcadigi, her seyin ¢oktan
se¢meli oldugu bu mekanda Criswell
icin yemek, bir miicadeleye doniisiiyor.
Miicadele etmek icin yemek yerine yemegi
miicadeleye doniistiiren yemekhanenin
fotograflanip, bantlanarak sergi duvarlarina
yapistirilmisg bog masalari, turuncu, mavi,
dizili sandalyeleri, hepsi siyah beyaz basilmig
meyve ve kahvalt tabaklar, sergide tekrar
ve mekanizasyonu vurgularken kendi
iclerinde bir ritim olugturuyor. Criswell,
biitiin bu tekrar eden istifleme, degistirme
ve se¢meyi yansitan imgelerinin iistiine,
yonttugu ya da kesip ¢ikardig1 ince kursun
tabakalari ve kegeyi koyarak diinyevi olant

22

Criswell expresses the awkwardness and
self-consciousness of being in another
country, outside of one’s familiar setting.
Through a photo chain, the artist documents
the mechanized eating ritual at the

Sabanci University campus where she

has lived for 10 months. The feeling of
estrangement experienced during each meal
is communicated through a series of mass
produced utensil images, showing them not
only as they look but also changing them via
personal interventions.

Located in the center of the sprawling
university campus, the dining hall is the
focus of the works presented by Criswell in
this exhibition. With its extensive scientific
and social infrastructure, the campus
resembles a satellite city, which can become
claustrophobic and isolating after long
periods of time spent there. It seems that
for the artist, the feeling of estrangement
makes itself most evident in the dining hall.
T'he experience of eating becomes a test
for Criswell where everything is multiple
choice; hundreds of people sit and eat on
mass produced chairs, around mass produced
tables with mass produced utensils, whose
clinking mix into the undecipherable
conversations echoing under the tall dome of
the dining hall. Photographs documenting
this atmospheric struggle of consumption are
taped to the exhibition walls. The images
of empty tables, partnered blue and orange
chairs, black and white photos of fruit and
breakfast plates generate a certain rhythm
in the exhibition space. These personal
interventions of the artist introduced by her
own movements and flow disrupt the rhythm
created by the emphasis on mechanization
and repetition in the photos.

At the last leg of the exhibition in the
third room is another display of Michael
Bishop’s photos printed on felt. The first
one of the two photos, “Salt”, hung on
opposite walls of the room is an image
of a motorcyclist, placed on the left side
of the photo, a still panoramic one point
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tekrar canlandirmaya ¢alisiyor. Bu gekilde,
yemekhanenin mekanik ritmini bozmaya,
kaldirdig1 sandalye ve tepsilerle arkadan
¢ekilmis kendi fotograflariyla bu ritmi, kendi
fiziksel ritmiyle degistirmeye girigiyor.

Sergi mekaninin sonundaki tigiincii
odaya gectigimizde yine Michael Bishop’in
kece iizerine basilmis fotograflariyla
karsilagiyoruz. Fotograflardan karsilikli
olarak asilmis olanlardan ilki “Tuz”, yine
panoramik olarak Biiyiik Tuz Gélii’niin
sonsuz beyazlig1 iizerinde, kadrajin sol
tarafina yerlestirilmis, siyah motosikletinin
tizerinde, agirligini sol ayagina vermis, her
an kalkisa hazir, siyah giyimli bir motosiklet
yarig¢ist. Figiiriin siyahligini bozan, aracin
arkasindaki kirmizi stop lambalari (bizi
Kara Simgek zamanlarina gotiiriiyor) ve
motosiklet¢inin i¢inde oldugu dikdértgen bir
bolgeyi kaplayan, bir 6nceki fotograflarda da
kullanilan Fars¢a metin. Karg1 duvarda ise
nasil bir araca ait oldugunu bilmedigimiz,
ancak, tstiindeki egzoz ¢ikisi, tasarimi ve
metalik rengiyle yiiksek bir teknolojiye
ait izlenimi veren, modeli iistiinde beyaz
harf ve rakamlarla yazili bir detay var.

Bu fotografin iistiine yerlestirilen saat

ve dakikalar ise, sanat¢inin Tiirkiye'de
gecirdigi siirede tuttugu bir giinliikten
alinmig ve sanatginin ezan sesini kaydettigi
anlart gosteriyor. Bir uzay roketinin pargasi
gibi duran bu detaydaki saat ve dakikalar,
teknolojik bir prosese ait gibi goziikse de,
gizli anlamlartyla bize Ortadogu’da bir
cografyada oldugumuzu hatirlatiyor ve
“neden olmasin?” diye soruyor; “teknolojiyle
Islam, iran’da bir Niikleer Santral, ya da
Biiyiik Tuz Géliiniin ortasinda Tranli bir
motosiklet yarig¢ist neden olmasin?”

Bishop ve Criswell’in isleri, etrafimizi
kugatan imgelerle ve temsil ettikleri nesne-
lerle ¢esitli diizeylerde kurdugumuz iligkiyi
bize sorgulatirken, giincel sanatin fonksiyo-
nunu bu anlamda da yerine getirmis oluyor:

(...) yogun hafiza kayitlarimiz1 degistirip,
bizi diinyaya yeniden baglamak. Sanat,
bizi pargasi oldugumuz, begeri olmayan
evrene agar. Sanatin gercekten de bir
temsiliyet fonksiyonu olabilir (neticede
biitiin sanat nesneleri, diger her sey gibi

25

perspective but looking ready to roar off into
the vast whiteness of the Great Salt Lake

at any instant. The blackness of the racer

is distorted by the redness of the tail lamp
(taking us back to the Tv series Knight Rider)
and the Persian text that was used also in
the previous photographs, but this time
printed as a rectangular overlay covering the
racer. On the opposite wall is a detail of an
unknown vehicle, which shows a high-tech
design of a metallic color exhaust system, its
model written in white letters and numbers.
Over the image are numbers displaying the
hour and minute of the call to prayer times
heard and entered in a journal kept by the
artist during his stay in Turkey. As much as
it looks like a part of a high-tech design of a
rocket, there is the hint that the location is
somewhere in the Middle East and it asks
the viewer, “Why not;” “technology and
Islam, a nuclear power plant in Iran, or an
Iranian motorcyclist in the middle of the
Great Salt Lake, why not?”

While the art of Bishop and Criswell
encourage us to question the relationship
we build with the symbols and images that
surround us on all sides, it also fulfills the
duty of contemporary art:

(...) to switch our intensive register, to
reconnect us with the world. Art opens
us up to the non-human universe that
we are part of. Indeed, art might well
have a representational function (after
all, art objects, like everything else,

can be read) but art also operates as a
fissure in representation. And we, as
spectators, as representational creatures,
are involved in a dance with art, a dance
in which - through careful maneuvers -
the molecular is opened up, the aesthetic
is activated, and art does what is its chief
modus operandi: it transforms, if only for
a moment, our sense of our “selves” and
our notion of our world.?

T'he body of the exhibition, which
we enter through the doors of Kasa as if
plunging into a womb, come to an end with



okunabilir) ama sanat ayni zamanda,
temsilde bir yarilma olarak da isler. Ve
biz, izleyiciler olarak, temsili yaratiklar
olarak, sanatla bir dansa girisiriz; dikkatli
manevralarla zerresel olanin yarilarak
acildigy, estetigin etkinlestirildigi

ve sanatin esas #odus operandisini
gergeklestirdigi: bir anligina da olsa
“kendilik” hissimizi ve diinyamizla ilgili
fikrimizi doniistiirdiigii bir dansa.?

Kasa’nin kapisindan bir rahmin igine
sokulur gibi girdigimiz sergi gévdesi, Bishop
ve Criswel'in iglerini “miicadele” fikriyle
birlestiren algidan omurganin kafasini
olusgturan, ii¢iincii odanin sonundaki
Karadenizli Necile’nin portresi ile son
buluyor; kiireselden yerele ve bireysele ve
sonra tekrar kiiresele geri dontis Necile’nin
bakigi altinda tamamlaniyor. Necile,
Duchampvari (Necile ile Duchamp arasinda
gergekten ilging bir fiziksel benzerlik var!),
cinsiyetsiz, yukaridan, gézetleyen bakisi
ile evrensel ve bireysel, kiiresel ve yerel,
makro ve mikro boyuttaki ¢atigmay1 biitiin
sakinligi ve umursamazligi ile izliyor. Her
giin ayn1 saatte, yegenini ziyaret etmeden
once kahveye inen, bir dilim havuglu kek
esliginde cay icen, yasadigi rutin iizerinden
zamansizlig1 deneyimleyen Necile’nin
“giincelligi”, Ahmet Hamdi Tanpinar’in
oliimsiiz dizelerinde sakli: Ne i¢indeyim
zamanin / Ne de biisbiitiin disinda; Yekpare
genis bir anin / Pargalanmig akiginda.’

* Elif Giil Tirben Istanbul'da yasayan
serbest bir yazardir ve Sabanci Universitesi
mezunudur.

NOTLAR / NOTES

1. Georgio Agamben, What is an Apparatus? and
Other Essays (Stanford: Stanford University
Press, 2009), 41.

2. Simon O’Sullivan, “The Aesthetics of Affect:
Thinking Art Beyond Representation,” Angelaki:
Journal of the Theoretical Humanities 6
(december 2001): 128.

3. Ahmet Hamdi Tanpunar, Biitiin Siirleri (Istanbul:
Dergah, 1976), 19.

Sagda / Right
MICHAEL BISHOP
& LYNN CRISWELL

the portrait of Necile, a woman of Black

Sea region origin. The cycle that moves
from the global to the local and personal

is completed back at the global under
Necile’s gaze. Necile’s observance is almost
genderless and Duchamp-esque (there

is a strange resemblance in appearance
between the two), watches with indifference
and calmness, the tensions between the
universal and personal, global and local, all
of which occur on micro and macro levels.
The “contemporariness” of Necile who
once lived by the Black Sea, and who’s daily
ritual of going to the cafe to have her cup

of tea and piece of cake before visiting her
nephew, is experienced through this routine
that opens a gate to timelessness. Tanpinar
reveals Nacile’s “contemporariness” in these
lines: Neither am I in time / nor do I stand
outside; / A monolith of a large moment /

I reside in its fractured flow.

(Transiated from Turkish)

* Elif Giil Tirben is a freelance writer living
in Istanbul and an alumni of Sabanc:
University.
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MICHAEL BISHOP
Ezilmis Farsca
(Detay).

MICHAEL BISHOP
_Slammed Farsi
(Detail)
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Onceki Sayfalar

MICHAEL BISHOP
Zamanlama

Previous Spread

MICHAEL BISHOP
Timing
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Duvar-B (Detaylar)

LYNN CRISWELL
The Daily Ritual
Wall-B (Details)
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Onceki Sayfalar

MICHAEL BISHOP
Ezilmis Farsca

Previous Spread

MICHAEL BISHOP
Slammed Farsi
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Bishop ve Criswell’in
Sabanci Universitesi'ndeki
stiidyolari “1077”den bir
gorinim

View of Bishop & Criswell’s
“1077” Studio at Sabanci
University




Bishop ve Criswell'in Sabanci View of Bishop & Criswell’s
Universitesi’'ndeki stidyolar “1077” Studio at Sabanci
“1077”den bir gérinim University
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Bishop ve Criswell'in
Sabanci Universitesi’ndeki
stldyolari “1077”den
gorintmler

Bu Sayfa
“Ali” eldivenleri

Sag Sayfa
“Ezilmig” icin 6n ¢alisma
cizimleri
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Viewa of Bishop & Criswell’s
“1077” Studio at Sabanci
University

This Page
“Ali” gloves

Right Page
Preliminary drawing for
“Slammed” prints
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Sol Sayfa
Istanbul DIFO Lab’de inkjet
baski sirasinda

Bu Sayfa

Lynn’in “Zamanlama“dan

elbisesinin Tuba Benian’in
stlidyosundaki hazirlanigi
sirasinda

61

Left Page
Pigment inkjet print in
progress, DIFO Lab, Istanbul

This Page

Lynn’s dress from “Timing”
in progress at Tuba Benian’s
Studio
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Bishop &
New ‘Ll‘l.f_nrl-uF

Serginin posteri
Tasarim: Meltem Isik

Poster of the exhibition
Designed by Meltem Isik

mbishopsculpture.com
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lynncriswell.com

Yayinlayan / Published by
B.C. Studio, Chico, California

Katalog Metni / Catalog Essay

Elif Giil Tirben

Katalog Tasaraimi / Catalog Design
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Fotograflar / Photographer
Baris Dervent

Proje Koordinatorii / Project Coordinator

Meltem Isik

Baski / Printer
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BISHOP

1. Ezilmis
Ingilizce |
Slammed
English
135cm X 197cm

Ezilmig
Farsca /
Slammed
Farsi

135cm X 197cm

Sicak K
Stuxnet /
Hot Code,
Stuxnet
150cm X 194cm

Tuz / Salt
226cm x 156cm

Zamanlama /
Timing
218cm x 156cm

Necile ve Ali:
kvim /

Necile & Ali:

The Calendar

1050cm X 190cm

X 92cm, Degisken
yerlestirme Olguleri /
Variable installation
dimensions.

1-5 Turk endustriyel
kecesi Uzerine endustriyel
ink jet baski. / Industrial
ink jet print on Turkish
industrial felt.

6  Turk endlstriyel
kegesi Uzerine yagh boya,
renkli kalem, endUstriyel
ink jet baski ve plaster
kalip. / Industrial ink jet
print on Turkish industrial
felt & Cast plaster.

SERGI / THE EXHIBITION

DUVAR-A
WALL-A

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEENEEEEEEEEEEEEEEEEEEEEER QO

(=]

DUVAR-B
WALL-B

LYNN

CRISWELL

DUVAR-A
& DUVAR-B
Giinliik Ritiiel

WALL-A
& WALL-B
The daily rituals

iki partcall bir
yerlestirme.

Kursun levha ve
Turk endustriyel
kegesi Uizerine yagl
boya, renkli kalem,
endustriyel ink

jet baski.

Degisken boyutlar

Installation in two
parts. Oil paints,
colored pencil,
industrial ink jet print
on sheet lead and
Turkish industrial felt.

Variable dimensions
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